
MIGC 2019 Opening Remarks 

 

Good morning everyone, and welcome to the 2019 Midwest Interdisciplinary 

Graduate Conference at the University of Wisconsin-Milwaukee. My name is 

Jessica Johnston, and I am a 4th year dissertator who has had the privilege of 

chairing this year’s conference. Today and tomorrow, we will have a number of 

excellent graduate student panels organized around the theme of Artifice. Artifice 

is a concept that has many applications, ranging from constructed perceptions of 

reality and authenticity as well as visual and narrative facades and deceptive truths. 

The panels at MIGC this year demonstrate how scholars can engage with artifice 

across fields like public health, art history, television and new media, literary 

studies, and pedagogical practices, to name a few. On behalf of the MIGC board, 

we are looking forward to the productive conversations that will take place as we 

grapple with the multitude of ways artifice is conceptualized in our studies.  

 

Before we begin, I would like to remind you all of a few key events. A little after 

noon today, we will be holding a brown bag lunch session with Rachel Dubrofsky 

where you’ll have a chance to chat and ask questions about her chapter “Monstrous 

Authenticity: Trump’s Whiteness.” We have a couple of copies of the chapter at 

the registration table, and it can also be accessed on our website themigc.com. This 

event will take place on the 9th floor of this building in room 939. Rachel will also 

give the keynote address at 3:30 in this room, titled “Monsters, Selfies, and 

Auschwitz: Gendering and Racializing Authenticity.” Tonight at 6:30, dinner will 

be served during the artist installation at the Kenilworth Square East Gallery 3rd 

floor. The Creative Showcase program will shortly follow, and you can find more 

information about the impressive variety of performances in the program insert. 

Finally, tomorrow at 1:30pm we will be hosting a workshop on interdisciplinary 

radical pedagogies facilitated by Professor Lane Hall of UWM, Joni Hayward, and 

myself. This will take place in the Digital Humanities Lab in the UWM library, 

which is kitty corner from Curtin Hall. 

 

Now, to begin our graduate panels, I’m happy to introduce Elana Levine, the 

faculty chair and respondent for our first panel on The Artifice of Inclusion: 

Nostalgic Masculinity in Modern Media. 

 

 

 

 

 

 



 

Keynote Introduction 

 

Good afternoon, everyone! My name is Jessica Johnston, and in my position as 

conference chair, I’d like to welcome you all to the fourteenth annual Midwest 

Interdisciplinary Graduate Conference. 

 

Our conference theme this year is Artifice, a theme that emerged from the work of 

our keynote speaker, Rachel E. Dubrofsky, on reality television. As Rachel’s work 

demonstrates, artifice must consider the tools and devices used to frame images 

and words as authentic and real. I came across Rachel’s book The Surveillance of 

Women on Reality Television: Watching The Bachelor and The Bachelorette while 

doing research for my own project on girlhood and reality TV. I was struck by the 

way Dr. Dubrofsky considered how reality TV employs surveillance as a 

technology of confession and a mediator of emotion privileging white women on 

their journey to romance. “The artifice,” she contends, “allows for the construction 

of authenticity,” where the scripted processes of production, editing, and 

promotion work to verify the authentication of the self under surveillance (22). 

Rachel Dubrofsky’s interdisciplinary approach to the fields of feminist surveillance 

studies and gender and race in television cultures serves as a springboard into how 

we can explore artifice, not just as a constructed apparatus, but as a cultural 

intermediary that influences the creation of ideas and movements, as well as the 

regulation of gendered and racialized bodies. 

 

Today is the first of two days of graduate panels on the theme of Artifice, and 

tonight we will also celebrate our artist installation and Creative Showcase at the 

Kenilworth Square East Gallery 3rd floor at 6:30pm. We hope you can join us. 

 

MIGC requires a tremendous amount of planning, a lot of creativity, and 

invaluable university and volunteer support. I want to take this time to thank the 

Center for 21st Century Studies, especially Lauren McHargue, Maureen Ryan, 

Richard Grusin, and Allain Daigle, for guiding us on this planning journey. I also 

want to thank our many university sponsors: The Graduate School, the Office of 

Research, the Office of Student Affairs, the Department of English, the College of 

Letters and Sciences, and the UWM Year of the Humanities. I’d like to thank our 

many volunteers who have made this conference possible, including our faculty 

and grad student panel respondents and the UWM grad students who gave their 

time to read and review abstracts, run our registration tables, host out-of-town 

presenters, and being all around stellar in giving this conference legs. I also want to 

thank the UWM Library for providing us with our conference buttons, and to 



Beans & Barley for donating the delicious brown bag lunch for our presenters 

today. Finally, I want to extend a special thank you to my MIGC team members 

(please stand up): Joni Hayward, Ben Trager, Suzanne Kreuziger, and Chee Her. 

You all have been wonderfully attentive to ensuring that this conference is 

successful and meaningful to our grad student presenters.  

 

Now, it is my pleasure to introduce our keynote speaker, Rachel E. Dubrofsky. Dr. 

Dubrofsky is a feminist media scholar and Associate Professor in the Department 

of Communication at the University of South Florida. Her research is rooted in a 

critical/cultural studies tradition, with a focus on popular culture (specifically 

reality TV, television, social media, and film), as well as the role of surveillance, 

with an emphasis on issues of race and gender. Some of her work has appeared in 

the journals Critical Studies in Media Communication  ̧Communication Theory, 

Communication, Culture and Critique, Feminist Media Studies, and Television and 

New Media. She is the author of The Surveillance of Women on Reality Television: 

Watching The Bachelor and The Bachelorette (2011), the co-editor of the 

collection Feminist Surveillance Studies, and is currently working on a book, 

Authenticating Whiteness, which looks at the implications of racialization and 

gendering in ideas about authenticity, with a secondary focus on surveillance as a 

way of mediating authenticity. Now, I am honored to turn the floor over to Rachel, 

who will present on her talk “Monsters, Selfies, and Auschwitz: Gendering and 

Racializing Authenticity.” Please join me in giving her a warm welcome. 

 


